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Fondazione Arnaldo Pomodoro 
presents 

 

ALEKSANDRA DOMANOVIĆ  
The Falseness of Holes  

 

solo exhibition of the winner  
of the Arnaldo Pomodoro Sculpture Prize – 5th edition 

 
 

12 November 2019 – 6 January 2020 
GAM – Galleria d'Arte Moderna di Milano 

via Palestro 16, Milan 
 

Press conference: Monday 11 November 2019, 10 am 
Opening: Monday 11 November 2019, ore 6.30 pm 

 
 
 

Declared the winner of the 5th edition of the Arnaldo Pomodoro Sculpture Prize on 6 April 2019, 

from 12 November 2019 to 6 January 2020 Aleksandra Domanović (1981, Novi Sad – Serbia) will be 

the star of a solo exhibition at GAM, Galleria d'Arte Moderna di Milano (Milan's Modern Art 

Gallery). 

 

Awarded this prize by the Selection Committee presided by Arnaldo Pomodoro and comprising 

Diana Campbell Betancourt, Anita Feldman, Martino Gamper, Lisa Le Feuvre, Anna Maria 
Montaldo, Lorenzo Respi and Andrea Viliani, the sculptor, thanks to the support of Modern and 

Contemporary Art District of the City of Milan, who shared the aims of the Prize, will have the 

opportunity to present an immersive and site-specific sculptural installation, created specifically 

for GAM’s Sala del Parnaso (Parnassus Room).  

 

In creating the work, entitled The Falseness of Holes, Aleksandra Domanović was inspired by a 

phrase by Medardo Rosso, taken from an interview published on the 17 October 1907 in The Daily 
Mail: “A sculpture isn’t made to be touched, but to be viewed from a certain distance, according to the 
effect intended by the artist. Our hand doesn’t allow us to become aware of the values, tones, colours… in 
a word, the life of the thing.”  

 



                   
 

  
 

Aleksandra Domanović was pleasantly struck by Medardo’s idea of making us forget about the 

material the sculpture was made of, and the central role that photography played in the artist’s 

creative process.  

 

Domanović's new project will involve one of Medardo Rosso’s wax sculptures, the Portinaia 

("Consierge", 1883-1884), carrying on an investigation into the boundaries between matter and 

digital in contemporary sculpture.  

Just as the Italian sculptor transcended the object’s physicality by using photography to study the 

work, so Domanović has selected one of Medardo’s works in GAM collections, and installed it in 

the Sala del Parnaso after integrating it with the technological support of Augmented Reality (AR), 

which allows the superimposition of virtual images onto the vision of the real context.  Thanks to 

Augmented Reality the work will offer the visitor an unpredictable trait d'union between traditional 

sculptural practices and technological innovation, opening up possibilities which were not 

available at Medardo Rosso’s time, but which are absolutely in line with his idea of a work of art. 

 

The new sculpture will be visible not in a physical space, where Rosso’s work will be exhibited, 

but on personal portable devices, smartphones and tablets, where visitors will be able to 

download the accompanying software.  The virtual work can change shape, size or context, 

depending on the type of interaction and the participation of the public.  

 

Domanović’s site-specific project gives us a first-hand opportunity to explore the frontiers of 

contemporary sculpture, whilst remaining part of the history of sculpture of which Medardo Rosso 

was one of the greatest exponents and of GAM collections hold some of the most representative 

works. 

 

The exhibition, conceived and produced by Fondazione Arnaldo Pomodoro in collaboration with 

GAM - Galleria d'Arte Moderna in Milan, is realized with the support of the City of Milan, which 

shared the aims of the Prize, with the media partnership of IGPDecaux and the technical 

partnership of ERCO. Special thanks to Tanya Leighton, Berlin, for its contribution. 

 

In occasion of the exhibition, Fondazione Arnaldo Pomodoro has promoted a temporary re-

arrangement of GAM's Room XXVII to exhibit, alongside Rosso's sculptures, four of his 

photographs granted by the Museo Medardo Rosso in Barzio. 

 



                   
 

  
 

 
 
PRACTICAL INFORMATION: 
 

Titolo:  
Title:    ALEKSANDRA DOMANOVIĆ 
    The Falseness of Holes  
 
Period:    12 November 2019 – 6 January 2020 
 
Place:    GAM - Galleria d'Arte Moderna di Milano 
    via Palestro 16, 20121 Milan 
 
Day and time:  from Tuesday to Sunday 

from 9 am to 5:30 pm 
(final admission one hour before closing) 
 

Tickets:   full ticket € 10,00 
    discount ticket € 8,00 

(the ticket includes the visit to GAM collections, the exhibition of 
Aleksandra Domanović and the exhibition Canova. I volti ideali; 
special discount € 5.00 on the first and third Tuesday of the month, 
from 2.00 pm, and every first Sunday of the month) 

 
Info:    Fondazione Arnaldo Pomodoro 
    info@fondazionearnaldopomodoro.it 
    +39 02 890 753 94 
    fondazionearnaldopomodoro.it 
 
Ufficio stampa:  Lara Facco P&C 

viale Papiniano 42 | 20123 Milan 
T. +39 02 36565133 | press@larafacco.com 
Lara Facco | M. +39 349 2529989 | E. lara@larafacco.com 
Camilla Capponi | M. +39 366 3947098| E.  camilla@larafacco.com 
Claudia Santrolli | M. +39 339 7041657| E. claudia@larafacco.com 

 
 

 



                   
 

  
 

 

Filippo del Corno 
Councillor for Culture 

City of Milan 

 

 
Contemporary art makes a stimulating foray into the splendid Sala del Parnaso in the Galleria 

d’Arte Moderna, thanks to the work created specifically for the occasion by Aleksandra 

Domanović, winner of the fifth edition of the Arnaldo Pomodoro Sculpture Prize, shared with the 

Modern and Contemporary Art District of the City of Milan. 

 

With the realisation of an immersive sculptural installation, the artist has formed a dialogue with 

Medardo Rosso’s work called Portinaia, using new technologies that make it possible to explore the 

relationship and ties between observer and sculptural material in an unprecedented way. 

 

The work of Aleksandra Domanović investigates the possibilities that augmented reality offers in 

trying out the new frontiers of vision and art creation, while at the same time offering the 

opportunity to explore the museum heritage of the Galleria d’Arte Moderna in an original manner 

 

Milan, 10 November 2019 

 



                   
 

  
 

 

Anna Maria Montaldo 
Director of the Modern and Contemporary  

Art District of the City of Milan 

 

 
One of the vocations of the Modern and Contemporary Art District of Milan’s museums is to 

establish links between expressions and moments of art in a time span ranging from the 

nineteenth century to the present day. I am therefore particularly pleased that Aleksandra 

Domanović, winner of the fifth edition of the prestigious Arnaldo Pomodoro Sculpture Prize, the 

jury for which I am honoured to be a member, did not limit herself to producing works in her 

studio to be placed in the rooms of the Galleria d’Arte Moderna, but instead has visited our spaces 

with care and creative sensitivity and has chosen to test herself with a work by a great precursor, 

Medardo Rosso, beloved by new generations of artists. Her site-specific work, designed specifically 

for the museum spaces, is inspired by Rosso’s Portinaia and by the innovative sculpture-

photography nexus explored in an innovative manner to build an installation in augmented reality; 

this has been a challenge for our museums and a novelty for the Milanese public, which shows how 

new technologies should not be separated from a participatory and intelligent rereading of the art 

of the past. Aleksandra Domanović and the Arnaldo Pomodoro Sculpture Prize understood the 

museum not as an inert container, but as a living space, a place of inspiration and experimentation 

in which past, present and future find themselves in a continuous reciprocal comparison capable 

of generating creativity and research. 

 

Milan, 10 November 2019 

 



                   
 

  
 

 

Paola Zatti 
Head Curator 

Galleria d'Arte Moderna 

 

 
This is not the first time that the Galleria d’Arte Moderna has hosted an exhibition of 

contemporary art in its rooms dedicated to the art of the nineteenth century and the first half of 

the twentieth century. Collaborations with institutions and curators have succeeded each other 

over the years with results that are different every time but always unexpected and surprising. In 

the case of the personal exhibition of the winner of the Arnaldo Pomodoro Sculpture Prize, 

Aleksandra Domanović, the relationship has become closer and at the same time more stimulating, 

because it has taken place in direct contact with an artist. The young sculptor has observed and 

studied the museum’s holdings, choosing a sculpture by Medardo Rosso as the starting point for 

the creation of her own work. The role of Rosso as a point of reference and constant inspiration for 

the contemporary world, from the Futurists to the art of recent decades, is thus confirmed. For the 

duration of the exhibition, Rosso’s work will be moved to the Sala del Parnaso, normally without 

canvases and sculptures but adorned with a fine Napoleonic-era decoration, culminating in 

Andrea Appiani’s masterpiece, the 1811 fresco from which the room takes its name. Aleksandra 

Domanović has also used this space, with its decorative and spatial characteristics, as a basis for 

her work, which she has developed with interesting reflections. Rosso’s sculpture and the room 

that will host it thus become an integral part of Domanović’s new installation, which felicitously 

confirms the wealth of stimuli that the Galleria d’Arte Moderna offers to all those who observe 

what it offers with care, both in terms of the quality and wealth of the works exhibited and for the 

container that encloses them. 

 

Milan, 10 November 2019 

 



                   
 

  
 

 

Arnaldo Pomodoro Sculpture Prize 
5th edition 
 

 
Since Fondazione Arnaldo Pomodoro was established in 1995, the creation of a prize intended to 

offer material support to young artists interested in probing and extending the experimental 

aspects of sculpture has always been part of its mission. 

 

Now in its fifth edition, the Arnaldo Pomodoro Sculpture Prize sets out to explore the complex 

international art scene and identify an emerging sculptor – aged between 25 and 45 – whose 

research expresses a personal position on the idea and on the practice of sculpture today, offering 

a significant contribution to the contemporary developments of the medium, understood as the 

relationship between past, present and future, and without any restriction on the use of materials, 

techniques, supports or expressive languages; indeed encouraging experimentation with its 

founding concepts, understood as an unprecedented theoretical reflection and an original 

concrete action on the relationships between the different disciplines of art, design, architectural 

and urban planning. 

 

Over the years the International Selection Committee called upon to assist the Foundation in this 

project has seen the participation - as well as of Arnaldo Pomodoro - of Kosme de Barañano, 

Sokari Douglas Camp, Susan Ferleger Brades, Tom Freudenheim, Hou Hanru, Arturo Carlo 

Quintavalle, Valerio Adami, Angela Vettese, Kynaston McShine, Marco Meneguzzo and Ada 

Masoero. For this edition the Committee was composed of Diana Campbell Betancourt, Anita 

Feldman, Martino Gamper, Lisa Le Feuvre, Anna Maria Montaldo, Lorenzo Respi and Andrea 

Viliani. The contribution of such diverse critics, curators and artists has undoubtedly made this 

intellectual adventure stimulating and ambitious. 

 



                   
 

  
 

Looking back at the winning artists of the previous editions – Claire Morgan (2006), Laura Renna 

(2008), Loris Cecchini (2014) and Antonella Zazzera (2016) – we can trace a common trait, which 

perhaps constitutes the most authentic motivation for their award. Beyond the differences, and 

each according to their character, these artists appear to share a dialectical spirit, a predisposition 

to problematisation rather than explanation, whether this be perceptible in the choice of 

materials, in the preference accorded to a practice, or even in the reflections underlying the 

works. Moreover, as stated by Lisa Le Feuvre during the symposium organised on the occasion of 

the awards ceremony for the winner of this edition, “The purpose of art is not to provide beautiful 

relief from an unfathomable world, rather it is to address imponderables, to make the world yet 

more complicated. [...] Sculpture is dark and difficult, it will neither save us nor solve anything for 

it. That is why it is so very wonderful”.  

 

The Selection Committee of the fifth edition of the Arnaldo Pomodoro Prize for Sculpture has 

chosen Aleksandra Domanović for the balanced and at the same time unpredictable connection 

between sculptural practice and potential inherent in all the other artistic means employed by the 

artist, as well as for her ability to offer new possibilities for the more traditional experiences of 

sculpture through the search for solutions that combine and reshape artistic forms – both at a 

material level and in an intellectual dimension – with social and scientific methods and themes. 

The Falseness of Holes, the work that Aleksandra presents at the Galleria d’Arte Moderna in Milan, 

is further evidence of this evaluation: an installation that is both sculptural and immaterial; on the 

one hand in dialogue with the formal thinking of one of the great masters of sculpture of the last 

century, Medardo Rosso, and on the other an experimental impulse towards the use of new digital 

technologies which, without surrendering to mere amusement or spectacle, are elevated by her to 

the ranks of one of the possible languages of contemporary sculpture. 

Fondazione Arnaldo Pomodoro 

Milan, 10 November 2019 

 



                   
 

  
 

 

Arnaldo Pomodoro 
 

 

I find it particularly interesting that Aleksandra Domanović, an artist so far-removed from me in 

terms of age and cultural background, found in Medardo Rosso the decisive stimulus to imagine 

and construct her new work for this exhibition, celebrating the fifth edition of the Arnaldo 

Pomodoro Award for the Sculpture. 

I have always considered Medardo Rosso to be the forefather of the twentieth-century sculptors, 

the first of those masters – among whom I may mention Arturo Martini and Umberto Boccioni – 

who felt the "necessity" of sculpture, its raison d’être, which is form and space. The 

undifferentiated and impalpable materiality of the busts and figures of Medardo Rosso, which I 

would define as being almost informal, created a sharp break with everything that comes before, 

with the experience of his contemporaries, and launched a renewal of sculpture that runs 

throughout the course of the twentieth century to arrive at the present day. 

Great artists, such as Lucio Fontana, have known how to look at this master and find fruitful cues 

for their own personal journey, adopting the same stance at the antithesis of the academic 

tradition, and assuming a desire to free themselves from an art devoid of vitality. I very much hope 

Aleksandra will continue on this path. 

 

Milan, 10 November 2019 

 



                   
 

  
 

 

Aleksandra Domanović: The Falseness of Holes 
Interview with Mason Leaver-Yap 
 
EXTRACT 
 
Aleksandra Domanović presents The Falseness of Holes, a new sculpture that takes as its starting point 

Medardo Rosso’s Portinaia (the Concierge), a bust from GAM’s permanent collection. Portinaia serves as both 

guardian and guide to a number of hidden augmented reality environments inside the Sala del Parnaso 

which viewers can access by downloading The Falseness of Holes app on their iPhone or iPad. Visitors are 

invited to follow Portinaia’s orders, explore a doctor’s clinic, a classroom, and a desert. The Falseness of Holes 

is about the blending of otherwise unlikely pair of artistic practices – Domanović and Rosso’s. The project 

collapses places and time periods together in order to question not whether something is a simulation or a 

reality, but rather to ask what is possible on the threshold of these differences. Rosso once said, “How many 

‘great masters’ would be unknown and would have not produced at all if the ancients had not preceded 

them? And also if Egyptians did not know about the falseness of holes, of emptiness, have not Romans or 

Greeks perhaps forgotten this unit and their works seem not bigger than the Egyptians.” It is this very 

attention to the falseness of holes that Domanović addresses in the present tense. 

 

Mason Leaver-Yap: In the past, your work has often been inspired by external sources, but in the case of 

this exhibition, what happened when the starting point for your project came from the gallery architecture – 

the Sala del Parnaso – and the permanent art collection housed within Galleria d’Arte Moderna (GAM)?  

  

Aleksandra Domanović: The Sala del Parnaso is the most beautiful room in the building, the lushest. But my 

first visit was a virtual one. In preparation for the exhibition, I saw images of the room on the GAM website. 

The site has a 360 degree photograph of the space with 3D navigation. One can move around and zoom in 

and out. 

  What I could not see online, but later realized when I visited the physical space in preparation for my 

exhibition, was that all the surfaces in the room were hand-painted to resemble diverse kinds of marble. It 

was trompe-l'œil, not “the real thing”. Together with my virtual experience, even the physical reality of the 



                   
 

  
 

room seemed to be a simulation. Initially, I thought the architects wanted to paint it to fake it, to use 

trompe-l'œil as cheaper stand-in for the cost of actual marble materials. But a friend who knows the 

architectural styles of that period said that it was more likely that they wanted to enhance the visual 

experience via painting because the “effects” of real marble were not enough. 

 

MLY: It sounds like its a space that wants to be an augmentation of its own reality. The name “Sala del 

Parnaso” itself refers to the mountain in Greece, famous in ancient mythology as the home of the Muses and 

a sacred space for Dionysis and his followers. Parnaso is a jumping-off point for other spaces, other desires. 

What does the viewer encounter when they walk into your reworking of the Sala del Parnaso? 

 

AD: The Sala is so densely decorated it automatically ‘upgrades’ any object placed into it, so I wanted to be 

fairly minimal in my physical intervention. The only object in the room is a sculpture from GAM’s permanent 

collection, resting on a plinth that I designed. The sculpture is figurative bust by Medardo Rosso (1858-1928) 

and depicts Rosso’s concierge who serviced his Milan residence. Accordingly, the work is called Portinaia 

(the Concierge).  

  The plinth I’ve made for Portinaia looks like marble but it is actually made of Slovenian Kerrock, a 

bauxite ore dust and glue composite material that I’ve used to make previous ‘votive’ sculptures. This faux-

stone plinth is engraved with lines and circles. The lines come from the design of a public monument in 

Bubanj, Serbia, while the circles echo the Columba astronomical constellation that artist Nancy Holt (1938-

2014) also used on her monumental land artwork Sun Tunnels (1973-76) in the Nevada Desert. 

  The plinth’s graphical etchings look decorative but are functional. They are there to ‘support’ the 

other work that is superimposed onto the room: an augmented reality (AR) app that viewers can access 

through their iPhones or iPad. In AR, the virtual content is always added on top of what the camera already 

sees: it’s never a subtraction. The plinth’s etchings allow the viewer’s iPhone camera to track the sculpture, 

as other virtual environments begin to layer on top of it. The result is that both sculpture and plinth are 

always visible both in reality and in AR, no matter which virtual environment the viewer encounters, while 

the Sala del Parnaso disappears and becomes a canvas upon which other backdrops begin to appear. 

 

[...] 



                   
 

  
 

 

MLY: How does the artist Medardo Rosso figure in this constellation?  

 

AD: As a contemporary female artist, I am of course aware of my difference to Rosso and the politics in 

which his work was made, but I see radical potential in the temporal slippages that give way to our 

similarity, not our divergence. In fact, I’d never heard of Rosso before, but when I visited GAM for the first 

time I saw his sculptures in the room right next to the Sala del Parnaso, including Portinaia. (We didn’t have 

to move her very far!) I probably wouldn’t have paid so much attention to Rosso if the group I was visiting 

with hadn’t been so excited to see his work there. I got the sense that this artist was special. Once I got home 

I did more research on Rosso and realised just how amazing he was. I was stunned to hear that, among other 

highly innovative methods, Rosso used photography not only as a tool to document his own sculptures, but 

also as a means of sculptural production. He described photographs of his work as versions of his sculptures. 

He made one in clay, one in wax, one in bronze, and one in photography, for instance. 

    

MLY: Do you think Rosso prefigures digitality, in his fluid movement between different versions and copies 

of the same references and objects? 

  

AD: According to Rosso, a sculpture is not finished but ‘trapped’ when kept in one form. Photographic 

technologies of the day allowed him to transcend the physical element of sculpture, to find new ways and 

new versions of capturing the work without recourse to the ‘original’. Unlike many artists of his time, 

Rosso’s practice was not devoted to the auratic object, but rather was engaged in the richness of 

reproduction, repetition, and variation. As early as 1907 Rosso wrote, “The less objective a thing is, the more 

beautiful it is; the less one feels the material, the more emotion it arouses – the more it makes you feel, 

makes you think.” Just as I am drawn to Rosso’s interpretations of materials, so I am to Karan Barad’s notion 

that “matter feels, converses, suffers, desires, yearns and remembers.” 

  

MLY: Would you describe The Falseness of Holes as a game, or at least influenced by the idea of game space? 

And, if it is a game, are there rules, and can they be transgressed? 

  



                   
 

  
 

AD: Rosso said his photographs are versions of his sculptures; Duchamp said a readymade is a sculpture; 

and Nancy Holt declared that a view can be an artwork. I say this app is a sculpture, but I don’t know if this 

constitutes a game. It’s about opening passages and walking through different environments. It’s about going 

through the portals, the holes. You always come back to where you started, there’s no grand finale. 

Transgression is possible. You can literally overstep each of the environments if you walk far enough to 

reach the end of it’s perimeters. You can walk through walls. You can also just chill and stay in any one of the 

places – that would be a sort of transgression too: a nonaction. 

  Everytime the viewer comes back to the Portinaia sculpture she scolds, “Why aren’t you working!?” 

So the viewer has to work for it, to move through the environments in order to keep her happy, or at least 

keep her from shouting at you. 

 



                   
 

  
 

 

Aleksandra Domanović - Biographical note 
 

 

Aleksandra Domanović works with sculpture, video and born-digital content. Guided by intensive 

research, her recent projects have explored the pioneering discoveries of women scientists and 

depictions of gender in science fiction. Her mining of the social and political histories of former 

Yugoslavia, her birthplace, has become a useful tool for interpreting the current European 

situation. 

 

Domanovic ́ has updated examples of sculptural heritage from public monuments to Greek 

statuary. The block-like figures of her Votives series, while based on ancient Greek sculptures, are 

produced using 3D printing, computer-aided manufacturing and high-tech materials. The hands 

of these Votives refer to the "Belgrade Hand", one of the first responsive prosthetic hands, invented 

in 1963 by Serbian scientist Rajko Tomovic ́. This symbol of Yugoslav innovation has been re-

imagined by Domanovic ́ as a vital motif in her practice, including her 2013 film, From yu to me, 

which links Domanović’s personal history to our increasingly technologically-reliant present. 

 

Domanović was born in Novi Sad, former Yugoslavia, in 1981 and currently lives and works in 

Berlin. She studied at the University of Applied Arts in Vienna and at the Faculty of Architecture, 

University of Ljubljana in Slovenia. From 2006 to 2012 Domanović co-directed vvork.com, a 

contemporary art blog and an exhibition platform, which was a key resource for artists 

and curators around the world. She has had major solo exhibitions at MoCA, Cleveland (2018); 

Bundeskunsthalle, Bonn (2017); Henry Moore Institute, Leeds (2017); Tanya Leighton, Berlin (2016); 

Museum Boijmans Van Beuningen, Rotterdam (2016); Oakville Galleries, Canada (2016); Gallery of 

Modern Art, Glasgow (2014); Kunsthalle, Basel (2012). Domanović received the "Ars Viva Award" in 

2014. Her work was included in Biennials and important survey exhibitions including the V-A-C 

Foundation exhibition at the 58th Venice Biennial (2019); Belgrade Biennial (2018); Manifesta 11, 

Zurich (2016); New Museum Triennial, New York (2015); Shanghai Biennale (2014). 

 



                   
 

  
 

Medardo Rosso   
(Turin 1858 - Milan 1928)  

Portinaia 
(Concierge; Impression d’une concierge) 

from a model of 1883-1884; cast posthumously by Francesco Rosso (Milan 1885-1957) 

wax, 39 × 36 × 18 cm 
Milan, Galleria d’Arte Moderna - Inv. GAM 2030, donated by Francesco Rosso, 1952 
 
At number 3 in Via Montebello, not far from what is now the site of the Galleria d’Arte Moderna, 

Medardo Rosso had his home from 1881. According to the artist’s own account, it was here that in 1883 

he had the idea of portraying a subject he had before his eyes every day: the elderly concierge of the 

building in which he lived. One might imagine a sculpture conceived in the post-Scapigliatura manner 

and steeped in the social verism that Rosso had practised in Birichino, Ruffiana or Sagrestano, works 

that were already striving for a sculpture that was stylistically renewed but still linked, at least in terms 

of subject, to the world of the nineteenth century. Instead the Portinaia was always indicated by the 

sculptor himself as the breaking point with that tradition and the first decisive example of a new, 
radical, and anti-naturalist sculpture.  

A few years later Rosso left for Paris where, albeit amid scepticism from French critics, he continued 

his disruptive style. It is perhaps no coincidence that Aleksandra Domanović should have chosen this 

pivotal work as a starting point for her own formal and narrative device for her exhibition at the 

Galleria d’Arte Moderna, which preserves one of the most important groups of works by Medardo 
Rosso of any museum around the world.  

Conceived immediately after the Sagrestano of 1883, Rosso’s Portinaia resumes the structure set along a 

diagonal, but reduces the physiognomic features to simple indefinite hints. The whole figure seems to 

be a single mass of matter, of which Rosso highlights the telluric and formless character, even while 

masterfully controlling the movement. This is a sculpture in which the initial subject appears quite 

distant, a mere pretext to fix an unrepeatable and fleeting moment in bronze or wax, an instant in 

which the artist saw a fragment of reality and decided to fix it as an image. The sculpture is no longer a 

statue, an all-round volume around which it is necessary to walk to appreciate the fullness of the form, 

but a frontal apparition that cancels the third dimension, imposing a single viewpoint on the viewer, 

which the artist indicates also by recording his works through the medium of photography, a two-

dimensional medium that is of itself linked to an instant in time. 

As ever, there are several replicas of Rosso’s subjects, both in bronze and in wax. The example in 

Milan’s Galleria d’Arte Moderna was donated to the museum by the artist in 1922, but later damaged, 

perhaps during the Second World War. It was replaced in 1952 by his son, Francesco Rosso, with this 

faithful replica, while traces of the damaged original have been lost. 

Alessandro Oldani 
Ufficio conservazione, catalogo informatico e iconografico 

GAM - Galleria d'Arta Moderna 



                   
 

  
 

 

Temporary re-arrangement of Room XXVII 
 

 

The Falseness of Holes exhibition by Aleksandra Domanović, hosted in the Sala del Parnaso, springs 

in part from the suggestions aroused in the artist by her discovery of the photographic 

experiments of Medardo Rosso. Running parallel with the exhibition, the Fondazione Arnaldo 

Pomodoro has therefore decided to promote a temporary re-arrangement of Room XXVII 

displaying four of Rosso’s photographs – granted by Museo Medardo Rosso in Barzio – alongside 

his sculptures. 

Fondazione Arnaldo Pomodoro 

 

The use of the photographic medium to fix a sculpture in an image was born at the same time as 

the new technique of reproducing reality, and it followed its evolution: in the early days of 

photography, long shutter speeds discouraged photographers from portraying human figures, who 

were too fidgety  and constantly moving, while the fixity of statues made them wholly ideal for 

recording faces and individuals on the plates of daguerreotypes. At the end of the nineteenth 

century, however, when Medardo Rosso began to use the medium to document his works, 

photography had undergone considerable improvement and was also within everyone’s reach, 

given the reduced costs and the relative ease of use of equipment and materials. The most famous 

sculptor of the time, Auguste Rodin, could thus use various professional photographers to 

disseminate a view of his sculptural works, giving direct directions for the framing of the images 

like a director, in order to guide critics and assist the commercial success of his own works. Unlike 

the French sculptor, Medardo Rosso took his own photographs, and his achievements in this field 

must be considered in all respects independent works, an integral and not secondary part of his 

artistic production.  



                   
 

  
 

In 1906 Rosso stopped modelling new subjects and continued in the following years to photograph 

those already created, modifying the material, darkening or lightening the patinas, removing or 

adding details. In the same way, through photography, Rosso resumed and reworked the figurative 

themes hitherto created, working on them with a series of procedures that reveal great technical 

skill and extraordinary modernity: unusual interventions made on the prints, collages, modified 

reproductions of photos taken by others, trimming, pictorial interventions (very different to the 

standard retouching to embellish an image), abrasions and enlargements. 

Thus, photography was not used by Rosso only to provide critics and public with objective 

documentation of his sculptural activity, but rather to generate new variants of his works and to 

amplify their use, as Aleksandra Domanović noted with a subtle critical attitude. With it the artist 

gave his sculptures, transformed into two-dimensional images, new meanings and an ever 

renewed expressive tension.  

Alessandro Oldani 

 

 



 

 

 
 
 
IGPDecaux è leader in Italia per la comunicazione esterna. Trasporti di Superficie, Aeroporti, Metropolitane, 
Arredo Urbano e Affissioni sono i media a cui applichiamo le nostre soluzioni di comunicazione Out of Home 
e Digital Out of Home avendo sempre cura che queste si integrino armoniosamente nel contesto urbano per 
rendere le città più accoglienti, piacevoli, confortevoli. Il nostro obiettivo è realizzare comunicazioni sempre più 
personalizzate sulle esigenze dei clienti, utili ai cittadini, dal design piacevole e al contempo attente 
all’ambiente.IGPDecaux opera nell’ambito dello Spazio Pubblico Urbano, sostiene le trasformazioni digitali e 
infrastrutturali delle città in movimento per accompagnarle nel futuro e migliorare la vita quotidiana dei cittadini.  

 

IGPDecaux is the italian leading outdoor advertising company: Exterior Transit, Airports, Subways, Street 
Furniture and Billboards are where we display Out of Home and Digital Out of Home media solutions, 
always making sure they harmoniously fit in with the urban landscape to make cities more welcoming, pleasant 
and comfortable. Our mission is to create bespoke solutions that meet the customers’ requirements, help the 
citizens, and are nicely designed and eco-friendly too. IGPDecaux works in Public Urban Spaces and supports 
digital and infrastructural change in moving cities to help them transition into the future and improve the 
citizens’ daily life.  
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About ERCO 

 

The ERCO Light Factory in the German town of Lüdenscheid is a 

leading international specialist in architectural lighting using LED 

technology. The family business, founded in 1934, now operates as a 

global player with independent sales organisations and partners in 55 

countries worldwide. Since 2015 ERCO’s portfolio has been 100% 

LED. With this in mind, ERCO in Lüdenscheid develops, designs and 

produces digital luminaires with focus on photometrics, electronics and 

design. Working closely with architects, lighting designers and 

engineers, ERCO develops lighting tools used primarily for 

applications in the following fields: Work, Shop, Culture, Community, 

Hospitality, Living, Public and Contemplation. ERCO understands 

digital light as the fourth dimension of architecture – providing highly 

precise and efficient lighting solutions to support creative designers in 

turning their visions into reality.  

 

If you require any further information on ERCO or image material, 

please visit us at www.erco.com/presse. We can also provide you with 

material on projects worldwide for your media coverage. 

 

 

 

Images 

 

 

 

 

 

 

 

 

An established company emerges into 
the future: The ERCO Light Factory in 
Lüdenscheid, Germany.  
 
© ERCO GmbH, www.erco.com, 
photography: Alexander Ring 
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